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DC? NIBN - The name a mistake 
comes ‘from an amalgamation of 
things, their close proximity to 
the airport, their interest in 
German New Musack and the fact 
that it doesn't comply to any 
certain Trend. 

Formed in late'77 
The Band line up 1980. 

KEN - DRUMS 
BRIAN - BASS 

BRENDAN - SYNTH , STRINGS 
DAMIAN - VOICE, SAX 
PAUL - GUITAR, VOCALS. 

The Band started in 77 mainly 
as a hobbie, it gave five people 
something to do other than the 
usual i.e. drinking or going to 
discos. The Band are all close 
friends and grew up together in 
suburban areas around Ballyraun. 

Imagine rows of newly built 
houses with respectably groomed 
lawns and trees. Imagine growing 
up in a housing estate watching 
it change and changing with it. 

I 

becoming more aware^ of suburban 
life - and the paranoia that 
besets it, and you will begin to 
see the background from which 
The Band comes from. 

The people (The Band) grew up 
with; lots of differnt people 
and they all lived in differnt 


streets. They met eventually at 
differnt times, times of skinheads, 
hippies, LSD and hash. The fact 
that they all fc&d a desire to 
escape boredom and those narrow 
ideas that keen suburbanism alive 
made them close friends and want 
to rebel through music which was 
their only mutual interest. 

The Band first started rehearsals 
in a cottage almost at the end of 
a runway beside Dublin airport. 

They rehearsed for over a year 
before playing to an audience 
as they were non musicians when . 
they started. From the beginning 

they played their own songs 
because they didn't want to mimic 
and it made it easier to express 
themselves. They tried to remain 
unorthodox by using an 
unorthodox line up,at that time 
( synth,sax, guitars,drums) and 
also by creating unusual cord 
progressions and'lyrics. 

The Band has often been criti¬ 
cised for not keeping there 
songs to a conventional 
structure i.e. (2 verses and a 
chorus) Nonetheless they see the 

music as theirs and they remain 
‘unwilling to change this 

al."though they all want to become 
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ere are not another modern 
electronic sci fi band* 

Quote - "We wouldn’t describe 
ourselves as a modem 
electronic band. Their 
image is often portrayed as 
dull grey and intellectual. 

What we have to say is 
quite simple, we want to 
keep the humour there, one 
major reasons we chose to play 
in a band was for tno fun.” 

Although as yet unsigned they 
produced one of the most 
widely played and acclaimed 
demo's of 1979. It was 
extensively played in 
Ireland through -t'irate 
Radio and RTE 2. They 
have now played over 50 
gigs in Ireland including 
supports with Dr Feelgood, 

The Specials, a tour with 
AC-DC, Ian Gillan and the 

The support to 
show their desire 
wider audience. 

They have made two TV 
appearances. Recently they 
had a song released on a 
Dublin new wave compilation 
album. The album is called 
Just for Kicks and the tracjc 
is called Reptile. 


Cjimarons. 
the latter 
to reach a 


masters of their instruments as 

thev believe tne instruments and 
* 

the music will become an 
extension of themselves allow¬ 
ing them to express their thoughts 
more easily. 

Now morethan two years on they 
write powerful.- potent music based 
on notone individual's contrib¬ 
ution, but rather a continuation 
of all five, it defies description 
expressing as it does the fears, 
frustrations and the most 
important of all the visons of 
5 people. Songs are likewise 
concieved by a orocess of 
individual action within a 
group. • 

The iiusack itself is sometimes 
warm sometimes icy (the sax) 
it soars and grips you tight 
and then lets you go.. It 
expresses a varied view not 
pessimistic but rather tends 
to be opptirnistic attempting 
to envisage a future not 
necessarily bleak and fear¬ 
ful. From the stage they ' 
project the sharp metal 
guitar of Paul, the power¬ 
ful rhythm of Ken and 
Brian and the Electronic 
embellishments of Brendan 
and Damian. 

DC Nien don't feel they belong 
to any current trend and that 








DC NIEN face the 80'8 with 

optimism having already „ 

recorded their first single to 

be released on their own label 
in Feb. This will be followed 

by an Irish tour in March a^d a 
series of gigs in England. 
However the Bands sights are set 
on working in Europe. 

In the meantime the Band are 
quite willing to continue at 
their current rate of progress 

and they want to continue 
creating fresh unpredictable 
music. DC NEIN are a band 
relavent to the 80's with 
an interest in videos and 
films as well as a superb live 
show.They will always remain 
abreast of any current trend, 
they want to create their OWN! 









How Trumpeter Twiggs Distinguished Himself 

By Nikki Matress-Map. 

Well, i never listened to pop music before 1972 - except in 
about 1966/67 when i liked things like the monkecs (which 
epic and moi used lo always watch)'and i remember seeing the 

who do I Can See For Miles (their only good song!?) on TOTP 
and i saw R.S.G. once and the last record i remember 
hearing before i stopped listening was Debora by Tyrannosaurus 
Rex. So up to 1972 - we'd known phones since before and i 
met jowe at school and he had 

a train set and i had lotsa model soldiers all painted and some rather 
neat, epic had subuteo teams, jowe started buying records late 1971 and when 
i heard pick of the pops one Sunday night in the car i thought - oh that don't 
sound too bad about some of the discs. Epic used to watch totp and i started 
as well and the first record i really liked was telegram sum by t.rex - who 
i assumed were american cos it was pop music - i bought that on caster 
tuesday 1.972 along with american pie in a record.shop in bexliill. First album 
was Electric Warrior. Epic started buying records (inc Focus & Slade) and we 
got Phones interested in music. Seeing as how we were listening to it we 
started trying to write songs and things - using roe. »v«I.*»- ♦ jews harp + 
model bus tyres and casstanettes and other things and i bought an 
acoustic for £6 and then phones got one a coupla weeks later. Went 
camping in the Scottish highlands that summer and on i In- wav back remember 
hearing rosko play Virginia plain bn the radio - bought ii Tor phones 
for his birthday and his fave group then. Also houghi Howie's starman and 
various other stuff. The three ol us icroided loads oi siull especially 
that summer at phones' house and ours, mainly original slul I cos we couldn't 
play anything by anyone else. Jowe si i I I liadn'l plaved anvlbing yet' - be started 
in early '7 1 just eon we were and his brother bad a guitar which helped. 

More splinter bands with every different eombinnlion of the four ofso us 
all. the groups had names but none were too wonderful. We thought we were 
good enough then to put out records - it 'd been interest ing if not particul 
hot. still got most of the stuff on tape. 

My Pave band was T.Rox followed by Howie And then Fanny, Moll, Cream, 
can't, remember. Epic still Focus - Jowe - King Crimson, Van Der Graaf Generator, 
and Phones veering towards Tangerine Dream and similar - everyone bought 
Gong's Camambert Electriquc and the Faust Tapes when they were 49p each (in Lite 
days when Virgin records wasn't totally money money obsessed - long time ago!) 

Golden went lo school with epic and i first met him in summer |D7A when our parenln 
W i 1 11 1 /1 w; \ V ;tn«l wn M|w»nl I hr wltuli* I inn* i * *« «»i , I i it j» •: I • i f~ I - i nr ArfTIflclMln 
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which we still play > and which 
could be on the 2nd l.p. 

We didn't encourage golden to 

stay - that was the week we 
met biggies who went to the 
same school as phones - this 
was caster - 1974 actually -• 
just remembered. 

Biggies' house and garden 
backed on to the end of our 
garden - he used to have lotsa 
bonfires anxl we'd never met him 

till he flashed on the lights 

• • 

in his house for 5/10 mins 
to let us know where he was 
when phones rang him up 
and then he came round - he 
could only play r&b type riffs 
then - probably more than we 
could do. Now their were six 
of us and we formed various 

t 

units between us. some of the 
stuff like Loin of the Surf 
dates from ..then, when jowe just 
wanted to be the new john 
mclaughI in or robert fripp. 

* * 

Golden was listening to jazz and L.rex were still my lave band though i 
had liked the dolls ever since seeing them on whistle test. 

I"d bought my first electric guitar in summer '72 and get a decent 
one in January 1975 after working over Christmas and jan sales in a coffee 
bar (most of the time with jowe) in solihull - my second job. Over summer '74 
Jowe and moi worked on a farm near his house (dorridge) and saved enough 
dosh so that' we could go to europe for a month - sleeping on trains and that 

gj 

sort of thing - it was rather eek. When wc got back the first thing we 
recorded was Woodland Rock (T.Rex song) in my bedroom with phones and epic. 

Epic was always the drummer - from about '73 - phones did play sometimes but 
not very often - only had cushions and things 'borrowed' from school then but 
it sounded okay. Epic bought a snare drumn followed by a hi-hat and soimetime 
in 1975 a whole kit from somewhere. .I.n 1975 epic & jowe 
zk met spizz and jon & gary (cult figures now) at college. 

The first ever gig by any maps was aL solihull btli form college and 

golden + epic played will) (wo ni hmi as gibbon soup - all cover versions - 

* 

the usual stuff - whole lotta love, ami similar, i hey did another gig at a 
party a coupla days later. Spizz, Jowe, Epic and a guy called Pete (who 


THE POINT OP THE SWORD-BAYONET CAME DANGEROUSLY CLOSE TO 

HIS BREAST. 
















Himself 


• * 

i met once - he had ginger hair and looked Like an ult imate disco kid) formed 

a band - Hassles No Sweat and rehearsed every week at a church hall in dorridge. 

* 

but they gave up cos they hadn't any Lranspon and had to get the gear there 

• • 

in wheelbarrows and things every week from jowos house. They did Mott & BOwie 

songs + a version of Loin f Of The Surf with Spi /.*/ hollering over the top. 

Jow^, Epic and nikki also played wit h a guy called Pete Higgins (+ a few 

• * 

other solihull chaps) sometimes then - no-one apart from us wanted to play 
any self-written stuff - that lasted on & off tor a year or so - Jowe was 
practicsing to be a guitar hero those days - stil 1 is - thats why he plays the 
bass (none of us wanted to either and he was the only one who owned one. I had 
an arbiter les pnul copy, biggies + phones woolworihs ones, golden.an electric -ep 

never owned a guitar). I moved down to London for a while - but came .back 
to solihull about twice a month - except when doing tilings like lot lowing t. rex 
round the country on the rare ocean ions they played -.epic, jowe and myself wo.re 
playing then in the style that was In become swell maps — then it sounded Ike a 



CRANE WAS STANDING IN THE ROOM AND LOOKING 

LIKE NOTHING ON EARTH. 


very rough mix between us, t.rex, 
pink fairies, stones and pistols - this 
was the end of 1975 - we were doing stuff 
like forest fire, dresden style, bowies" hang onto 
yourself + Hey Johnny Where's the chewing gum. And 
some other things. The other•various groups within 
the six of us were still playing 



















































































































































Q^ jHcw Trumpeter T wi ggs Distir^ubkeJ Himself 



It kinda carried on like that until summer 1977 when we actually 
realised we could go ahead and make a record - especially as we T d managed 
to convince our parents into lending us the necessary money plus some 

DEcided to do Read About SKymour as the single - 


we had saved, 

originally it was only about one minulo long but Epic had suggested putting on 
a bit at -the end where it speeded up and so, it ended up like it is - c:an T t actual lv 

• i 

remember writing it. Wrote quite a lot of important Maps songs in late 1976 
cos of feeling something cos of things like the cancelled Pistols tour and 
being back living in B’ham and missing everything that was happening in London 
where i'd lived until summer '76 - used to go down once every month at least. 

August 1977 spizz, jumped onstage at a punk festival at Bnrharellns in B'ham 
(see o'leaf) witnessed by paul morley (a chum) anil myself among others. 

September 1977 Marc Bo I an died and only two days after we’d recorded 
the single - i just woke up on the friday morning- (16th Sept) cos someone 
had rung me up to tell me. That rather delayed anything happening about 

getting the single pressed etc - managed to get labels and covers printed 

; • 

(labels printed wrongly) by Christmas but no singles till the 

* * 

end of January. I was back in London and Jowe had moved to Manchester and 

college, he'd gone there in late '76! (difficult remembering everything 

♦ 

righj: at once) 

The single was out by February and we got U g°°d reviews and 2 bad ones. 
Sounds gave it single of the week alongside Patrik Fitzgerald & Lonnie 

Donegan and MM almost understood. RM and NMF didn't . not too bad 

though. It sold okay due to various plays on Peel's programme. The first time 
you hoar your own record on the radio is rather good. Nothing much happened from 
then until june when we helped out a guy called Steve Treatment with a single - 

9 

played on it and put tip most of the money - that was done al spaceward but the 

* 

mix wasn't too hot. That came mil in july/nugusl and sold okay at first but 


then .stopped. We played our first . >g gg n gig on i* T d ay 1977 

gig on boxing day 1977 n't Barbnrellas using gear borrowed (at Jhour notice 

# * • • 

from the scent organs which included jon - later to ha-a cult figure,) 

0 

Next gig was around easter 1978 at the Crown pub in B'ham with Dada - 

I 

who late r split along with T.V.F.ye and together became Subterranean Hawks 
and someone elseh(that's nowadays). B'ham had quite a few good bands then - 
the legendary Prefects, Model Mania, Blonde Trash and others. We didn"t 
.count especially to the hip elite, (sarcasm) fanzine (see inner sleeve of 
A Trip TO mnrinevilie). censored, cosh! The next gig was in septemuer 

1978. Bi.ggj.es had replaced Pnones as a Map. t.A Fulltime Map) Puones had left 
the weex after beyuiour was recorded cos he's to scared to play live and things. 

That was in London and was preceded by a John Peel session - that was 
okay and included things like Harmony In Your Bathroom + Full Moon / Blam 

• I • • 

and started Seymour selling again. I used to go into Rough Trade about once 
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0 ^5-low Trumpeter Disti^iiskd Himself 



a week then and some of' them came to see us and started helping'us get gigs. 

Also they were asking about when we were going to record something new. 

Septer 1978 and Epic & NiKki’s parents moved from Solihull to 
Harbury (nr Leamington Spa) and we found a studio there which we. booked 
up for 3 days at Christmas - that resulted in about, half of the Marineville 

album and the Dresden Style single. All six Maps were present though 

0 

Phones & Golden as true part-time chaps. That's we met our fave engineer - 
Barry Rivers . He’s rather good and a bonza chap even if he is rather 
overkeen on flanging everything we do. gasp'. 

Back to London after Christmas and my grotty job in a sweet & 
souvenir shop on Oxford Street (Biggies said it was the most suitable job there 
was for me - probably true - wasn't too much fun though - 15 hrs a day every 
alternate day and i used to do lotsa overtime to buy records and clothes 
and things like that - used to take lotsa time off though). And then into 
Rough Trade and played them the tapes of the new single ' - it should have been 
International Rescue but Epic N Nikki decided Dresden Style was better - wish • 
now that we’d changed the words but never mind. Well everyone (V?) there liked 
it and said that though they couldn't really afford to they'd love to put it 
out (this was just before, the SLF album was released and all the money was 
tied up in that) 


So Dresden Style Came out and the Maps were on Top of the Pops and ten 

% 

world tours and things like that. 

> 

We started playing tapes of parts of the album to the cricketting 
chaps at R T and kinda got them interested in doing things with it and we played 
a. few more gigs and jowe had his 7-string bass stolen and i lost my arbiter 
guitar thankst to the friendly skinheads around Ladbroke grove who jumped on 
us later in the year. This area is becoming worse (not too bad this week or last 
week) and people like garry bushel 1 just build up more and more tension all the 
time - doting on irresponsabili t.y and just taking the easy way out each time. 

It’s like tonight i'm at’rough trade and able to use this typewriter (electric) 
and cassette machines and amps and photocopiers and things while a year 
ago we were still on our own. A kind of record label with two maxi-singles out. 
That’s one important thing we don't release e.p.'s (except the one with the 
album. We release maxi-singles (ie: they're the same price as a 2-track 
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“NOW THEN, CHI EVE LEY, LET THEM HAVE IT!" 

I 

single - as long as you don’t put much over 4} mins worth on a single you don’y 
lose too much quality - it’s easy enough to record an extra track, as long 
as there is no major songwriting problem its all okay. At present the only 
other band on rather is the Cult Figures - Steve Troutmeat is no longer 
a friend due to various reasons. Cult liguros are rather tab. 

New single is finished - out probably in January: Let"s Build A Car / 

Big Maz In The Country /....Then Poland - the album will probably be finished at 

Christmas and is quite a bit different to the first one. We’ve got too much 

stuff really and can’t release all of it - we’ve got about 2hours stuff for the 

new album and will have about another 3 2hrs worth soon . Means that what comes 

* 

out should be the best but we’re left with lotsa things we want to put out as 


well. 


Sort something out. Means when we’re all in a massive crash with a 


igloo or all o.d. like pop stars do they’ll be lotsa stuff left i guess - they’ll 


always be lots that will never be released 
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JAM PAUL WELLER 


DAMNED 


THAT DANCING! 

: /V£ NEVER SEEN ANY¬ 
THING LIKE IT! 
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RUDER THAU YCU 
B0DYSNATCHER3 1 


BODYSNATCHERS 1 SNATCH 1 
BODYSNATCHERS BLACK/RED 
GO FEET (WORDS) 

GO FEET (PIC) 

BEAT GIRL 

LAMBRETTAS 3EAT BOYS 
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MODERN HEIRS 




ADVERTISEMENT 


He shrugged and turned away from the window, 
sipping his coffee and relaxing into his chair, 
allowing himself to drown in the noise. 

"Tastey!" He smiled to the screams. 

"Beautiful.'" He chorused to the chants. 

0 

"Exquisite.”' He stuttered to the gun-fire. 

"Louder.”' He called to the air, till his voice 
sank under the pressure of sound. 

He closed his eyes in peace as the volume climbed. 

RASCM fed him his daily diet of violence; sifting, 
fitlering, phasing, repeating, a continual tapestry 
of the riots outside, as the, waves of second-hand 
humanity ebbed and flowed against the electric 
fences. 

RASCM - the Random Audio Sampling Computer Matrix - 
secure behind its steel and armour walls, attenuated 
its micraphones and retracted its booms. Along its 
subterrainian telephone cables, it whispered with 
COMSIC, SAMTOP and the others. TCSRM relayed satellite 
pictures of the remains of the riot. 

It was nearly over, the last demonstratory melting 
away with the dusk, leaving behind their dead and 
wounded, uncaring in their righteous war against the 
'machines'. 

Khen they had all gone, RASCM sent forth its amry 
of sanitation machines, to collect the organic trash 
and make repairs for tomorrows debacle. 

The bodies were dumped into the hoppers to be 
tested and refashioned, reduced to protoplasmic 
soup; there to be regrown and returned, only to 
waste themselves again. 

Within half an hour, the outside, within the 
perimeter, was tidy, though beyond, in the garbage of 
conflict, the odd moan and groan counterpointed the 
chug-chug of the reducers. 

It was a pity RASCM cound't get to them, but even 
a computer must know its limitations. 

JLJl ** JlmJL M 
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He opened his eyes and looked around the darkened 
room, lit only by the yellow/red flames from outside. 
Familiar shadows danced to the silent music of arson 
as the licking tongues of fire lapped at the ruined 
ribcages of dead buildings. 

He rose and eased the kinks out of his shoulders 
as he walked to the window. The foot-thick glass 
slightly distorted the view, adding rainbow prisms 
to the edhes of flame, kaleidoscoping the waste- 
heaps of mankind. 

"Very nice,* He smiled at the decorative dump, 
where little fairylights of napalm still stuck and 
sizzled. 

"I missed the end. Play it back.” He called over 

his shoulder* 

RASCM checked with the PDU - the personal diag¬ 
nostic unit - which constantly measured his pulse 
rate, blood pressure, brain activity, temperature. 


skin moisture and oxygen/carbon dioxide convertion 
ratio, to fix the time he had fallen asleep, and refed 
the sound from that instant. 

The soothing sounds of violence tip-toed into the 
room, growing and swelling its ^ndless patchwork of 
destruction. 

Someone was screaming, "Destroy the machines," or 
maybe not, it might just have been another fine example 
of RASCM's editing. However, the chant was taken and 
looped, repeated, dubbed and overdubbed into a symphony 
of hate. 

He listened with pride to RASCM's work and smiled at 
the irony. 

"I didn't think computers were supposed to be cynics." 

From behind its fisheye lens, RASCM noted his reaction. 
In the organic/silicate/synapses simulcra, etched neurons 
forced new path in an attempt to understand. 

Cynicism/wit...equate with humour.... Humour? 

'Well, why not?' RASCM thought, then realised it was 
aware of though...then realised it was aware. 

It sifted/shifted through its tapes and found meaning 
in works that, moments before, were just sounds. It 
tried, through its speakers. 

"Why?" It asked. 

He grinned. "You had the potential. Glad to see you 
use it." He patted the console. 

"Why?" Repeated RASCM. 

"Why what?" 

"Why do they hate me...all machines?" 

"They long for the old days. They blame you for the 
changes." 

"Before the machines, life was better?" 

"No." 

"Then why?" 

"They hate you because they hate themselves." 

"I do not understand," stated RASCM. 

"Neither do they." 





FETE HAMILTON! Synthesizers, Rythem Generator and Vocals. 



Ageing, ex-hippy, Pete (29) has had a long and totally undistinguished 


musical career which has brought about an advanced state of senility. 


When asked, recently, how he became lead singer with THE MODERN HEIRS, 


he explained that he owned the microphone. 

•- • • • • - *• - - » —... i .. r« . . 

STAN ERRAUCHTi Electric Guitar, Spanish Guitar, Bass, Complex Cymbalism 


Tall (6 02j") and sallow, Stan has been described as the brains 


behind THE MODERN HEIRSt I was there when he said it. Formally one 


of the founder members of Mama Castratl 4 The Wincers, he lends street 


credibility and money to the rest of the band. Stan is 18. 


■- - » 


A CONCISE HISTORY OF THE MODERN HEIRS 


THE MODERN HEIRS were formed early in 1978* by Steve Rapid, the 


master-mind behind many other disasters, including The Radiators. 


At that time, the band had an indeterminate number of members, 


fluctuating between two and twelve. 


THE MODERN HEIRS first played in March 1978 and their impact was 


such that all but two (Steve and Pete) left. However, Stan, who was 


in the audiece, realised that here was a band on a par with hiB 


musical asperations. 


Thus, he joined and, a few months later, Ed was accepted into the 


fold, in a vain attempt to get Pete to leave 


He didn't, but Steve did! 


Though justifiably modest, THE MODERN HEIRS are living proof that 


musical talent lurks in the most unexpected places. 
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NAME: 


Dave Clifford 


ADDRESS: 

449a Sth. Circular Rd., Rialto, Dublin 8 

DATE OF BIRTH: 

21/4/52 

* ( LIKES: 

Wire, Popgroup, Mekons, Viennese 


Actionists, Dialogue. 

DISLIKES: 

Parochialism, Political Institutions, 

Anglomania, American Smiles, Arty-Farties. 


Standard 25 Yards 


The •Super" Target 
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